NEWSLETTER No.39 FEBRUARY 2011
TO THE GLORY OF THE GRAND ARCHITECT OF HEAVEN AND BRTH

MASONIC HIGH COUNCIL THE MOTHER HIGH COUNCIL

In The Lord is All Our Trust

To All & Sundry
To whose knowledge these presents shall come

Greetings
COMMUNICATIONS

From the Craft Where Reigneth Peace and Silence
“The Light Shined in Darkness and the Darkness Comprehéhot



Address from the Secretary General of the Masonic High Council

Dear Brethren,

5 years have past since the Masonic High Council issued the first Craft Freemasonry Newsletter. We
hope that it has served its purpose in enlighten all those readers who take special interest to study the
original English Craft Freemasonry.

We welcome all good and well researched papers on the Craft, particularly those that shed light on the

Order and its traditions, ceremonies and mysteries. We therefore invite all of you to submit any work
you deem worthy of consideration. It will be thankfully received.

Sincerely and Fraternally,
Dimitrij Klinar, MHC
Secretary General
Letters from the Brethren
Newsletter and 'Armenia’
Dear RW. Dimitrij Klinar,

"In the beginning was the Word".

Despite the condemnation of 'side orders' and the slide away from pure antient freemasonry, the
article on Armenian esotericism was interesting.

The opening of a Royal Ark Mariner lodge contains the words:

"Where did our ancient Brethren come from?" "From the mountains of Armenia”.

Also, if one considers the ideas of some esoteric writers about the symbolism of architectural forms,
then much of your writer's contention that modern forms owe their expression to earlier, Mithraic
forms collapses yet further into all forms owing their expression to the primordial form, which basically
is the centre or that dimensionless point from which all manifestation appeared and from which a
Freemason cannot err.

RW Brother David J., PM

Epsilon the Fifth letter, Armenian Alphabet
Dear RW. Dimitrij Klinar,

concerning the publishing of an excerpt from my work on Sacred Architecture in the last Craft
Newsletter No.38. May I also point out that the Zvartnots Cathedral (from which you included that
wonderful illustration of one of its capitals in the last Newsletter) has been regarded as one of the
quintessential Masonic Temples dating from the seventh Century.

The Craft Builders are prominently displayed on the outer reliefs of the Cathedral with the tools of the
Craft.






Zvartnots Cathedral Column Capital
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